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1. TIACHIOPT PABOYEH TIPOTPAMMBI  YYEBHOU
JTUCHOUIIJIMHBI OI'CH. 03. UTHOCTPAHHBIM S13bIK (AHIJIMHCKHNN)

1.1. O6a1acTh NpuMeHeHUs1 padoyeil MPOrpaMmbl

Pabouas mporpamma yueOHOW AMCHIUIUIMHBI SIBISIETCS YacThIO MPOTPaMMEI
MOATOTOBKHU CHEIUaIUCTOB cpennero 3BeHa (maiee - IIIICC3) B cooTBEeTCTBUM €
®I'OC CIIO no cnenuansHocTH 54.02.01 Jln3aiin (mo oTpacism).

1.2. MecTto y4yeOHoii nucuumiunbl B crpykrype IIICC3
JucuuninHa BXOAMT B OOIIMI  TyMaHWUTapHBII W COLMAIBHO-
DKOHOMHYECKUI LUK,

1.3. IDetu wu TpeOdOBaHUA K Ppe3yabTATAM OCBOCHHSA Yy4eOHOMH
TUCUMILUIHHBI:

W3yyeHne JAMCUMIUIMHBI HAMNpaBleHO Ha (HOPMUPOBAHHE  OOIIMX
KOMIIeTeHIMIi, BKITFOYAIOIMMNX B CCOSICIIOCOOHOCTD:

B pesynbrare OCBOEHUS AMCLHMIUIMHBI OOYyYaroIIMCS JOJKEH 00JaaaTh
OOIIUMH KOMIIETCHIIUSIMU, BKJIFOUAIOITUMHU B CEOSI:

OK 4. OcyuiecTBasTh MOUCK U UCIIOJIB30BaHUE MH(OpMaAU, HEOOXO0AUMOU
7Tt 3PEKTUBHOTO BHITIOJHEHUS MTPO(ECCHOHANBHBIX 33]1a4, TPOPECCHOHATIBEHOTO
Y JTUYHOCTHOTO PA3BUTHSL.

OK 5. Hcnonb3oBaTh MHGOOPMAIITMOHHO-KOMMYHHUKAIITMOHHBIE TEXHOJIOTUU B
poecCUOHANIbHOM IEeSITEIbHOCTH.

OK 6. Paborate B KoJuiekTHBE, 3(D(PEKTUBHO O0OIMATHCS C KOJUIETaMH,
PYKOBOJICTBOM, TOTPEOUTEISIMHU.

OK 8. CaMmocTosiTenbHO oOmpenensaTh 3agaud  NpodecCHOHANIBHOTO U
JMYHOCTHOTO Pa3BUTHSI, 3aHUMATHC CaMOOOpPa30BAHNEM, OCO3HAHHO TUIAHUPOBATH
MOBBIIIIEHNE KBATU(PUKALINH.

OK 9. OpueHTHpOBaThCS B YCIOBUSX YacCTOW CMEHBI TEXHOJOTHM B
npoheCCUOHATIBHON JIEATEIIbHOCTH.

B pe3ynbrate 0ocBOEHUS TUCHUILUIMHBI 00yUYarOIIUICS 1I0KEH yMeTh:

— oOmarecss (YCTHO W THCHBMEHHO) Ha WHOCTPAHHOM SI3BIKE Ha
npodeccoHaNbHbIE U MIOBCETHEBHBIC TEMBI,

— MEePEBOUTH (CO CIIOBAPEM) MHOCTPAHHBIE TEKCTHI MTPOQPECCHOHATILHON
HaIpPaBJICHHOCTH;

— CaMOCTOSITEJIbHO COBEPIICHCTBOBATh YCTHYIO U MHUCHBMEHHYIO peyb,
TIOTIOJIHATH CJIOBAPHBIX 3a11ac;

B pe3ynbpTaTe 0CBOCHUS MUCIUTIIUHBI 00YUYaOIIUNACS TOKEH 3HATh.

— nexkcudeckuit (1200 - 1400 nexcuueckux €IUHMI]) U TPaMMaTHYECKUA
MUHUMYM, HEOOXOJMMBIN JJIsi YTCHHS W TepeBoaa (CO CIOBapeM) MHOCTPAHHBIX
TEKCTOB MPodeCCUOHATILHON HAMPABICHHOCTH.



1.4. KoanmyecTBO 4YacoB Ha OCBO€HHEe TMPOrpamMMbl y4eOHOIl
AUCHHUILTAHBI:

MakcuMallbHOM y4eOHOM Harpy3Ku o0ydaromierocs 256 4acoB, B TOM YHCIIC:

00s13aTeIbHOM ayTUTOPHOM yueOHOM Harpy3ku oOydarorierocs 172 gaca;

CaMOCTOSATENbHOM paboThl 0Oyyvaromierocs 84 yaca.



2. CTPYKTYPA U COJAEPKAHUE YUEBHOM JIUCHUATLTAHBI

2.1 O0beM yueOHOM TUCHMILIMHBI M BUABI Y4e0OHO padoThI

Buja yue0Hoii padoThl O0Bem yacoB
MakcumasibHasi ydeOHasi Harpy3ka (Bcero mo nporpamMMe JucCIHHUILIAHBI) 256
Oos3aTeibHAsA ayIMTOPHAsA yueOHas1 Harpy3Ka (Bcero) 172
B TOM YUCIIE:
MPAKTUYECKHUE 3aHATUS 172
CamocrosiTesqibHasi padoTa o0yuyaromerocs (Bcero) 84

[TpomexyrouHass arrectanusi B ¢opMme Apyrux (HopM KOHTPOIS (CPeIHUN Oayll MO TEKYITUM
OlleHKaM ycreBaemocTu) — B 3,4,5,6,7 cemecTpax

[Ipomexyrounas atrectanus B popme nuddepeHImpoBaHHOro 3auéta — B § cemecTpe




2.2 TemaTuuyeckuii IaH M coaepxkanue yueoOHoi rucuumuiuabl OI'CI.03. UHOCTpaHHBIN A3BIK

Coaepxanne y4e0HOro MaTepHuaJia, JJabopaTopHble H MPaKTHYeCKHe O0bem Yposenn Konmbt
3aHATHS, CAMOCTOsITEIbHAsI pa6oTa 00y4alouierocsi, Kypcoasi pagora 4acoB | OCBOEHHSl | KOMIeTeHIWii,
HamMenoBanHe pasieios i (mpoeKT) (eciu npedycmompersl), HHbIE BUABI Y4e0HOH padoThI B ¢opmupoBanuio
COOTBETCTBHUMA C y‘l66HBIM IIAHOM KOTOPbIX
e crnoco0cTByeT
3JIEMEHT
NPOrpaMmbl
1 2 3 4 5
TPETUHA CEMECTP
Pa3nen 1. BBOaAHO-KOpPpPEeKTHBHBIH KYypC OK 4-6, 8, 9
Tema 1.1. Crienuduika apTHKYISIIUKA 3BYKOB, MHTOHAMM M PUTMa HEHTpabHON 1-2
®onernka. OCHOBBI peun. IloHsiTHE O HOPMATHUBHOM JIMTEPATypPHOM MPOU3HOLIEHUHU.
NMPOU3HOLIEHUS CucTtembl TJIACHBIX M COTJIACHBIX 3BYKOB. JlonrWe M KpaTKue 3BYKH.
CrnoBecHoe ynapenue (ynapHble TJacHble IOJHO3HAYHBIX CJIOB H 4
penykuus TiacHeix). OmHOymapHble W JAByyAapHbIe ciioBa. PuTMuka
(ymapHble U HeyAapHBIE CIOBa B TIOTOKE peyH). TpaHCKpUTIIUS YIapHBIX
3BYKOB KaK CPEJICTBO BBIPAXKEHUS PUTMUKH. VIHTOHALIMS CTHIIMCTUUECKH
HelTpanbHOU peun (IOBECTBOBAHUE, BOIIPOC).
Tema 1.2. CyuiecTBUTENbHBIE: MHOKECTBEHHOE YMCIIO, NMPUTSKATEIbHBIN MaIex, 1-2
OCHOBBI 3J1eMEHTaApHOM apTUKIb. MeCTOMMEHUs: JIMYHBbIe, TMPUTKATEIbHbIC, YKa3aTelIbHBIC, 2
rpaMMaTHKHU some, any). UucnuTenbHbIE: KOITUYECTBEHHBIE, MOPSAIKOBBIE, JPOOHBIE.
ITpunararensHble: cTenenu cpaBHeHus. O0opoT there is / are.
Pazpnen 2. 'pammaTuka OK 4-6, 8, 9
Tema 2.1. BunospemennsieopmbiriaronaSimple, Continuous, Perfect, Perfect 1-2
I'naros. Bpemena rimarosa | Continuous: Present, Past, Future. Iloctpoenue dopm. Cryyan 4
B AKTHBHOM 3aJ10T€ ynorpeOienusi. HempaBuibHbIE T1arobl.
Tema 2.2. YnorpebieHue u nepeBoji MOAAIBHBIX IJIarojoB can, may, must, have to, 4 1.

MoaajbHbIe rJaaroJbl

should u ux >KBUBaJICHTOB.




Tema 2.3.
CrpykTypa npocroro
NpeAJI0KeHUs

Crpykrypa Oe3nuuHoro mpennoxkeHusi. Ortpunanue. OOpa3oBaHHe
BOIIPOCOB. MECTO IJIaBHBIX U BTOPOCTENEHHBIX YIEHOB NPEMJIOKEHHS B
npoctoM  mnpeanokeHuu.  OCOOEHHOCTH  CTPYKTYpbl — O€3JIMYHOTrO
MPEJIOKEHUsA, €ro IepeBOJl Ha pycckuid sa3bIK. IlocTpoeHue
OTPULATENIBHBIX MPEIJIOKEHUI Ppa3IUYHbIX BHJIOBPEMEHHBIX (hopm
rnarosnioB. OOpa3oBaHUE BOIPOCOB, MOPSAOK CJIOB, THIIBI BOIIPOCOB B
AHTJIMICKOM SI3BIKE.

1-2

Pasnea 3. Jlekcuka u gpaseosnorus

Tema 3.1.
IlonsiTue o ciioBape u cjioBe

[lonsiTue O ciaoOBapsX U CIOBE. 3HAKOMCTBO ¢ OCHOBHBIMU JBYSI3bIYHBIMU
cioBapsamu. CTpyKTypa CIIOBapHOM cTaTbu. MHOTrO3Ha4HOCTH CJIOBA.
Cunonumuueckue psaasl. [Ipsmoe u nepeHocHoe 3HaueHue ciioB. CII0BO B
CBOOOIHBIX U (DPA3COIOTUUECKUX COUCTAHUSX.

Tema 3.2.
CoueTaeMoCTh CJI0B

VYcroituuBble BblpakeHus. Haunbonee pacmnpocTpaHeHHbIE Pa3TOBOPHBIC
dbopmybi-kiuie (oOparieHue, MpUBETCTBUE, IPOITaHue, 0J1aroJapHOCTD,
W3BUHEHUE U T. II.)

1-2

OK 4-6, 8,9

Pa3znen 4. OCHOBBI Oﬁllleﬂl/lﬂ HAa HHOCTPAHHOM fI3bIKE. IToBcenHEBHBIE TEMBI

Tema 4.1.
O ce0e U cBoOeCii ceMbe

buorpadus, xo66u, yBieyeHus (crnopt, My3blka, TeaTp, mp.). TeKCThl Ha
JNAHHYI0 TEMAaTHKy JUISl YTCHHWs, ayIupoBaHUsS, KOMMYHHKATHBHEIC
3a/laHus, HaNpaBJICHHbIE Ha TOBOpPEHHE (MOHOJIOTHYECKas M
JUaiornyeckas peub) Ha JaHHyo Temy. OmucaHue ceMenHOro Jepesa.
[Tpo6nems! cembu B Poccun 1 3a pyoexxoM. TeKcThl Ha JaHHYIO TEMaTUKY
JUIS 9TeHHS, ayJUpOBaHMs, KOMMYHUKAaTUBHBIC 33aJJaHHS, HAlPaBJICHHbIC
Ha TOBOpEHHE (MOHOJIOTMYECKas M JUAJIOTUYecKas pedb) Ha JaHHYIO
TEMY.

1-2

CamocrositeibHass paGora oOy4yarommxess Ne 1:BreaynurtopHoe
YTCHUC.

Tema 4.2.
BuemHocTs, 4epThbl
Xxapaxkrepa

Onmncanue BHEIIHOCTH YCJIOBCKA, OACKABI, XapaKTepa. TexcTel Ha
JaHHYIO TEMATUKY MJId UYTCHUA, ayAUPOBAHUA, KOMMYHUKATUBHLIC
3a1aHuAd, HaImpaBJICHHBIC Ha TOBOpPCHUC (MOHOHOFI/I‘IGCK&SI n
JUaJI0ornyccKas pCLIB) Ha JaHHYIO TCMY.

1-2

CamocrosiTeibHasi paGora oOy4yaromuxcs Ne 2:BreayauropHoe
YTEHHE.

Tema 4.3.
Oo0pa3oBanue

O6pazoBanne B Poccunm u crpaHax uszydaemoro s3bika. [IpobGiemsl
oOpa3zoBanus. Ham kosiemx.

1-2

OK 4-6, 8,9




CamocrosiTejibHasi paGora oOyuarommxca Ne 3. BraeayauropHoe 4 3
YTCHUE.
Pazoen 5 Ilpogpeccuonanvrnoe oouienue OK 4-6, 8,9
Tema 5.1. TexcTsl Ha  JaHHYHO  TEMAaTHKy JUIsd  YTCHUSA, ayAUPOBAHMS,
Yro Takoe qu3aiin? KOMMYHUKATHBHbIE  3a/laHWs,  HalpaBJeHHbIE  HAa  TOBOPEHHE
(MOHOJIOTMYECKass M AMAOTMYecKas peub) Ha JaHHyro Temy. [lpyrue 4 1-2
¢popMbl  KOHTpOJs (cpeaHuii 0a/ul MO HUTOraM  TeKylleH
yCIIeBAeMOCTH).
CamocrositesibHass padora oOy4yawmuxcss Ne 4:BueaynutropHoe
YTEHUE, COOOIEHHE 10 TEMe, COCTaBICHUE TEPMHUHOJIOTHYECKOTO 4 3
cJoBapsl.
HTroro 3a cemectp: 50
YETBEPTHIN CEMECTP
Pasznea 6. ' pammatuka OK 4-6, 8,9
Tema 6.1. Buno-sBpemennsieopmbianriuiickororiarona:  PresentSimple, Present
I'aaros. Bpemena riaroma | Continuous, Present Perfect, Past Simple, Past Continuous, Past Perfect, 4 1.2
B AaKTHBHOM 32J10Te Perfect Continuous. Ctpoenne Tr1aroiabHbIX (GOpPM, yIOTpeOICHHE.
CpaBHUTENbHAS XapaKTePUCTHKA aHTJIMICKIX BPEMEH.
Tema 6.2. Buno-Bpemennsie opmbl Tiarosia B mnaccuBHoM 3ajore. OCOOEHHOCTH
[naroa. BpemeHna riarosia | mepeBojia M3 JEHCTBUTENBHOIO 3ajora B CTpajaTelbHBIH M HA00OpPOT.
B IACCMBHOM 3aJ10Te [lepeBoa cTpamaTenbHBIX KOHCTPYKIIMWA C JesTeleM U 0e3 Hero Ha 4 1-2
pycckuil  a3bIK. IlepeBon MpemyIoKEHUN Ha aHIVIMUCKUM SI3BIK  C
MCII0JIb30BaHUEM CTPAJaTENIbHOTO 3aJ10Ta.
Tema 6.3. CornacoBanne BpemeH. llepeBon u3 mnpsMoil pedr B KOCBEHHYIO.
IIpsimas u kocBeHHasi peub | OcoOeHHOCTH yNOTpeOIeHHsl BpeMEH IJiaroja npu MepeBoJe U3 MpsiMoi 4 1-2
peuH B KOCBEHHYIO.
Pa3nen 7. Jlekcuka u ¢ppaseonorus OK 4-6, 8,9
Tema 7.1. Crunuctuueckd HeHTpanbHas Hauboyiee yMOTpPeOUTENbHAS JEKCHKA,
NuddepeHunanusi JeKCHKH | OTHOCSAIIASICS K OOIIEMY S3bIKY M OTpaKarolasi paHHIOI CIIEHATN3aIUI0 2 1-2
no cepam npuMeHeHHsl (6azoBasi TEpMHUHOJIOTMYECKAsl JTIEKCUKA CICIIHATbHOCTH).
Tema 7.2 CBobOomHbie W yCTOWYMBBIE cioBocodeTanms. Dpazeosornyeckue 2 1.
CaoBocoveTanust €JIMHULIBI.
Pa3nen 8. OcHOBBI 0011IeHUSI HA MHOCTPAHHOM si3bIKe. [loBceTHeBHBIE membl OK 4-6, 8,9

9




Tema 8.1. I'opon

[Toezaka mo ropoay, opueHTauusi B ropoje. Moil poaHoOll Topo:
UCTOpHUSI, JOCTONPUMEYATEILHOCTU. TeKCThl Ha JAaHHYIO TEMAaTUKY s

YTeHUsI, ayJUpPOBaHUs, KOMMYHHUKATUBHBIC 3aJaHMs, HalpaBlieHHbIE Ha 4 1-2
roBopeHue (MOHOJIOTHYECKAs U IUAJIOTMYECKasi peyub) Ha JAHHYIO TEMY.
CamocrositejibHasi padora oOyuamommxcsa Ne 5. BueaymurophHoe 4 3
YTEHHUE.
Tema 8.2. Ilokynku B ynusepmare. Ilocemenue kade, pecropana, ena. TekcTbl Ha JaHHYIO
TEMaTUKy JJs 4YTEHUs, ayAUpOBaHMs,, KOMMYHUKATUBHBIE 3aaHMUs, 4 1-
HaIpaBlIEHHBIE HAa TOBOPEHHE (MOHOJOTHMYECKast U JIUAJIOTHYecKas peyb)
Ha JIaHHYIO TEMY.
CamocrosiTeibHast paGora oOyuamomuxess Ne 6 BueaynutopHoe 4 3
YTEHHUE.
Pasznen 9. [IpodeccuonanbHoe odenne OK 4-6, 8,9
Tema 9.1. UcTopus TexkcTsl Ha JaHHYHO TEMAaTHKy I YTEHUsA, ayAUpPOBaHWI,
H300pa3uTEeIHLHOTO KOMMYHHUKATHBHbIE  3a/laHds,  HalpaBJCHHbIE  HAa  TOBOPCHHE 4 1-2
HCKYCCTBa (MOHOJIOTHYECKas M IMAJOrMY€eCcKasl peub) Ha IaHHYIO TEMY
CamocrosiTesibHass padota oOyuyawmuxcsas Ne 7:BueayauropHoe 5 3
yTeHue, pedepar, cocTaBlieHUE TEPMUHOJIOTHYECKOTO CIOBaps.
Pa3nes 10. OcHOBBI KOppPECIOHICHIIUM M MYOJMYHOH peun OK 4-6, 8,9
Tema 10.1. le1oBbIe 1 Odopmiienne, 0COOEHHOCTH CTHIIS, cocTaBieHHe pestome. CTpyKTypa
YacTHbIEe NMCbMA JIEJIOBOTO ¥ YaCTHOTO MUChMa, KJIHIIE, UCTIOIb3YIOIIHeCs PU HalMCaHUU 4 1-2
MUChMa.
CamocrosiTeibHas padoTa odyuaromuxcess Ne 8:IloxroroBka oOpasima 5 3
JIEJIOBOTO M YaCTHOI'O ITUChMa.
Tema 10.2. YcTHOE CrpykTypa 10Kj1aaa, 0cOOEHHOCTH cTUIIA Jokiajaa. J{pyrue ¢opmbl
coobmenue. loxnan KOHTPOJIA (CpeaHuii 0a/J1 M0 UTOraM TeKyllell ycrneBaeMoCTH). 4 1-2
HToro 3a cemectp: 54
NATbII CEMECTP
Pa3znen 11. I'pammaruka OK 4-6, 8,9
Tema 11.1. llpuuyacrue @opmbl U QyHKIUM mpuyacTus. MecTo mpuyacTuss B MPEUIOKEHUH. 4 1.

OcoOeHHOCTH yNIOTpeOIeHHsI U IEPEeBOJIa MPUYACTUH.

10




Tema 11.2. I'epynamii

@opmbl 1 0COOEHHOCTH ymoTpeOienus. [ maroinbl, Tpebyrouue mocie
cebst repynaust. CiocoObl iepeBo/ia TepyHIusl.

1-2

Tema 11.3. Undunutus

@opmbl U QyHKIMM WHOUHUTHBA. YTOTpeOiieHne WHOUHUTUBA IS
BeIpaXeHUs nenu. [maronsl, TpeOyromme mocie ceds HHQUHUTHBA.
O6opot ¢ uapunutuBom «Complex Objecty. Mndpunutus ¢ yactuneit u
0e3 yacTuIsl to.

Pasznen

12. OcHOBBI 001IIeHUSI HA HHOCTPAHHOM si3bIKe. [loBceTHEeBHbIE TEeMBbI

Tema 12.1. Iloroaa,
BpeMeHa roja

[Tporno3 moroasl, BpemeHa roga B Poccum u B cTpaHax H3y4aeMoro
a3bika. PazroBop o moroje. TekcThl Ha JaHHYIO TEMAaTUKY JUIsl YTCHMS,
ayJMpOBaHUs, KOMMYHUKATUBHBIC 3a/laHMsI, HAllpaBJIEHHbIC HA TOBOPEHUE
(MOHOJIOTHYECKas M IMAJIOrMuecKas peub) Ha JAHHYIO TEMY.

1-2

CamocrosiTeibHasi padora oOy4yaromuxcs Ne 9:BueayauropHoe
YTCHHE.

Tema 12.2. Komnbiorep

VYcerpolictBo koMmblotepa. TepmuHoisiorus. Posib KoMIbroTEpa B KHU3HU
coBpeMeHHOro 4enoBeka. MHTepHeT. TeKcThl HA NaHHYIO TEMAaTHKY IS
YTEHUs, ayJUPOBaHUsI, KOMMYHUKATUBHbBIC 3aJaHUs, HAIpPABJICHHBIC Ha
roBopeHre (MOHOJIOTHYECKas U AHAOTHYecKasl pedb) Ha JAHHYIO TEMY.

1-2

CamocrosiTeibHasi padora oOyuawmmuxes Ne 10:BueayauropHoe
YTEHHE.

OK 4-6, 8,9

Paznen 13. [IpodeccuonasibHoe odmenue

Tema 13.1. UcTopus
au3aiiHa

TexkcTol Ha JaHHYIO TEMATUKY 1A YTCHMUA, ayaupoBaHus,
KOMMYHUKATHBHBIC 3alaHHA, HaITpaBJICHHBLIC Ha TOBOPCHHC
(MOHOHOFI/I“ICCKaﬂ n auajJIorndycckas peqb) Ha JAHHYIO TEMY. Texkctol ans
AHHOTHPOBAHUSA U ICPECKA3a

1-2

CamocrosiTeibHasi padora oOyuyawommxeas Ne 11:Bueayauropnoe
YyTeHHE TEKCTa II0 CIEHAIBHOCTH O0BEMOM S5 ThIC. M. 3HAKOB,
COCTAaBJIEHUE TEPMUHOJIOTUYECKOTO CIOBAPSI.

OK 4-6, 8,9

Pasznen 14. OcHOBBI KOppPECHIOHACHIMH H NYOJIHUYHON pedn

Tema 14.1. YcTHOE
coodmenue. loxaan

VYcerHoe coobmienue. Jlokman. Pesrome KypcoBoi paboOThI. AHHOTAIMH
TEKCTa M0 crenuanbHocTh. Jlpyrue (popMbl KOHTPOJIsE (CpeaHHil 0aJul
110 UTOraM TEeKYIIeH YCIIeBaeMOCTH).

CamocrosiTeibHasi padora odyqarommxest Ne 12:IloaroroBka o6pasua
coo01eHus (A0KIa1a) o MUPOKOH CHEIMATBHON TEMaTUKE

OK 4-6, 8,9

11




Hroro 3a cemectp:

36

IIECTOM CEMECTP

Pasznea 15. 'pammarTuka

Tema 15.1 Heauuubie
(¢opmMmbI riarosa

O6opotet ¢ wunpunutuBom (Complex Subject, For-to-infinitive
Construction, Complex Object), He3aBHCHMBIN IPUYACTHBIA 000pOT,
repyHIHaIbHBIA 000POT.

1-2

Tema 15.2 YciaoBHBIE
Nnpe10KeHus

Tpu Ttunma ycinoBHBIX mpennoxkeHul. CociarareapbHOE€ HAKIOHEHHE.
OcoOeHHOCTH  yNMOTpeOJeHUsI TIarodbHBIX (GOPM B pPA3HBIX THIAX
YCIIOBHBIX IIPEIIOKEeHHUN. VIX nepeBo Ha pyCCKUH S3BIK.

1-2

OK 4-6, 8,9

Pa3nes 16. OcHOBBI 001IEHNSI HA HHOCTPAHHOM si3bike. CTpaHOBexYecKHe TeMbl

Tema 16.1. Poccus

Poccuiickas ®@enepauus. ['eorpaduueckoe monoxeHue, NPUPOIHbIE
pecypebl. llomntnueckuit crpoil. PeiHO4WHas »koHOMuKa. KynbTypa,
TpajuLUU, Npa3IHUKUA. TeKCTbl Ha JaHHYIO TEMaTHKy [UIsl YTCHMS,
ayIMpOBaHUsl, KOMMYHUKATUBHBIC 33/IaHNUs, HAIIPAaBJICHHbIE HA TOBOPEHUE
(MOHOJIOTHYECKasl U AMAIOrUYecKasi peyb) Ha IaHHYIO TEMY.

1-2

CamocrosiTeibHasi padora oOyuyawmmxesas Ne 13:BueayauropHoe
YTEHHE.

Tema 16.2.
BenukoOpuranus

BenukoOputanus. ['eorpaduueckoe mosoxeHue, MOJIUTHYECKUN CTPO,
skoHOMUKa. ['opona, KynbTypa, Tpaguuuu. [lepconannu, Mysbika, TeaTp,
mureparypa. JlonmoH. TekcTel Ha JaHHYH0 TEMAaTHKy I 4YTEHMS,
ayIMpOBaHUsl, KOMMYHHUKATUBHBIC 33JIaHNUs, HAIIPpAaBJICHHbIE HA TOBOPEHUE
(MOHOJIOTHYECKasl U AMAJIOrHyecKasi peub) Ha IaHHYIO TEMY.

CamocrosiTeibHass pabGora oOyyawmmxcsas Ne 14:BueaynurtopHoe
YTEHHE.

Tema 16.3. CIIIA

CIIA. Teorpadguueckoe TMOJIO)KEHHUE, MOJUTUYECKOE YCTPOICTBO,
skoHOMHUKa. KynbTypa, Tpaguium, ropoaa. V3BecTHsle 01U, My3bIKa,
KMHO, JATepaTypa. TeKkcTel Ha JaHHYK TEMaTHKy [UIsl YTEHHs,
ayIMpOBaHUs, KOMMYHUKAaTUBHBIE 3aJJaHUs], HAIIPABJIICHHbIE HA TOBOPEHHE
(MOHOJIOTHYECKas ¥ TMaJoruyecKas peub) Ha JaHHYIO TEMY.

CaMmocrosiTeibHasi padora oOyuyawommxesas Ne 15:BueayauropHoe
YTCHUC.

OK 4-6, 8,9
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Tema 16.4. Aurauiicknii
SI3bIK B MHUpe

PacnipocTpanenue aHIIMHACKOrO $3bIKa B MHpE. AHIIUMUCKUNA — S3BIK
MEXIYHAPOJAHOTO  OOMIEHUS.  AHIIIOSN3bIYHBICE  CTpaHBL:  OOIIas
xapaktepuctuka Kananel, ABctpanuu, Hosoit 3enanguu. TekcTel Ha

JAHHYI0 TEMAaTHKy JUIsl YTCHHUs, ayIupOBaHHs, KOMMYHHKATHBHBIC 4 1-2
3aJlaHUs, HANpaBJICHHble HAa  TOBOpPEHHE  (MOHOJIOTMYECKas MU
JIMAJIOTHYECKas peyb) Ha JAHHYIO TEMY.
CamocrosiTesibHasi padora oOyuarommxcsas Ne 16:BueaymuropHoe 9 3
YTEHHE.
Pasznea 17. IlpodeccnonanbHoe odmenune OK 4-6, 8,9
Tema 17.1. Beo-au3aiin TepMuHosOrusi, CcBsi3aHHas C JAHHOW TEeMaTWuKOM. TekcTel s
AHHOTHPOBAHHUSA, IIepecKka3a MU IepeBoJla TEXHUYECKUX TEKCTOB Ha 6 1.2
JnaHHyo Temy. Jlpyrue ¢opmbl KOHTPOJSA (CpeHHil 6a/u1 O UTOraM
TeKylieil yCreBaeMOCTH).
CamocrosiTeibHass palora oOyyawmuxca Ne 17:BueaynurtopHoe
YTEHUE TEKCTa MO0 CHEIHAJIbHOCTH O0BEMOM 5 ThIC. II. 3HAKOB, 4 3
COCTaBJICHUE TEPMUHOJIOTUYECKOTO CIOBAPSI.
HToro 3a cemecTtp: 56
CEJbMOW CEMECTP
Pa3nen 18. 'pammaruka OK 4-6, 8, 9
Tema 18.1. MHoro3naunble | MHOrO3Ha4HbIE IJIaroJibl, CIOCOOBI TEPEBO/IAa HA PYCCKUH SI3BIK 5 1.
IJ1aroJibl
Tema 18.2. CocraBHbIC CocTtaBHbIE IPEJIOTH, CIIOCOOBI IEPEBOA HA PYCCKUMN S3bIK 5 1.
NpeIoru
Tema 18.3. CocraBHbIC CocTtaBHBIE COI03BI, CIIOCOOBI MEPEBO/Ia HA PYCCKUN A3bIK 5 1.2
COI03bI
Tema 18.4. ®yHKUUH U Cnoga one (ones), that (those), criocoObI 11X IepeBoia Ha PyCCKUIl S3bIK
nepeBo/1 cJioBa one (ones), 2 1-2
that (those)
Tema 18.5. ®pazoBbie dpazossie raaroisl in / out, on / off, up / down, away / back, crioco6sr ux 5 1.2
IJ1aroJbl nepeBoJia Ha PYCCKHUM A3BIK
CaMmocrosiTeibHasi  paGora oOyvaroumxess Ne  18:BrimonHenue 5 3
IrpaMMaTHYECKUX YIPAKHEHUH.
Pa3znen 19. OcHoBbI 001IEHUSI HA HHOCTPAHHOM si3bIKe. [loBcefHEBHBIE TEMbI OK 4-6, 8,9
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Tema 19.1. Mos
CHEeHHAIBLHOCTD

[Tpo6nema BbIOOpa mpodeccuu. TekcThl HAa AAHHYIO TEMATUKY s
YTeHUS, ayAUPOBAHMS, KOMMYHUKATUBHbBIC 3aJaHUs, HANpABJICHHbIC HA

rOBOpEeHHE (MOHOJIOTHYECKAas: U TUANOrMyYecKas pedb) Ha JaHHYIO TEMY. 4 1-2
TexcThl 111 aHHOTUPOBAHUS U IIEPECKa3a.
CamocrositesibHasi padora oOyuarommxcsas Ne 19:BueaymnuropHoe 9 3
YTCHUE
Pa3nen 20. IlpodeccnonaibHoe od1eHne OK 4-6, 8,9
Tema 20.1. UnTepHert- Tepmunosiorusi, cBsi3aHHass C JAaHHOM TeMmaTUKOM. TekcTsl miA
TEXHOJIOTUM B AU3aiiHe AHHOTHUPOBAHUS, TIE€pECKaza M TepeBOJa TEXHUYECKHX TEKCTOB Ha 4 1-2
JTAHHYIO TEMY
CamocrosiTeibHast pabGora oOydawmmxcesas Ne 20:BreaynurtopHoe
YTEHHE TEKCTa II0 CIENUAIbLHOCTH OOBEMOM 5 TBIC. II. 3HAKOB, 3 3
COCTaBJICHNE TEPMHUHOJIOTHYECKOTO CI0Baps
Tema 20.2. {u3aiin- TepMuHosOrusi, CcBsi3aHHas C JAHHOW TEeMaTWuKOM. TeKkcThl s
NMPOEKTUPOBAHHE AHHOTHUPOBAHMS, TIE€pecKaza M TepeBOJa TEXHUYECKHMX TEKCTOB Ha 4 1.2
JnaHHyo Temy. Jlpyrue ¢opmbl KOHTPOJSA (CpeHHil 6a/u1 O UTOraM
TeKylieil yCreBaeMOCTH).
CaMmocrosiTeibHasi paGora oOyuyarommuxesa Ne 21 BHeayauTopHOE 3
YTeHHE TEKCTa MO0 CHEUAIbHOCTH O00beMOM 5 ThIC. T. 3HAKOB, 3
COCTaBJICHHE TEPMHUHOJIOTHYECKOI0 CI0Baps
HTroro 3a cemectp: 32
BOCbBMOI CEMECTP
Pa3nen 21. 'pammaruka OK 4-6, 8,9
Tema 21.1. Cucremaruzanuss M 000OlIeHHE TpaMMaTHKH, XapaKTepHOH  Juid
I'pamMaTuyeckue ABJI€HUS, | TEXHHYECKUX TEKCTOB. 9 1.2
XapakTepHbIe 1JI
npodeccuoHaILHON peun
Paznea 22. Jlekcuka u ppaseosiorust
Tema 22.1. lllupokas u Jlekcuka w  (paszeonorusi, OTpakalollie OCHOBHBIC HAIPABICHUS 5 1-2
Y3Kasi TePMHHOJIOT U HIMPOKOM CIIENUAIBHOCTH M Y3KYIO CHEHMAJIN3ALNI0 CTYIEHTA.
Tema 22.2. OTpacieBbie Ilepuoauueckue H3JaHUS HA AHIJIMHCKOM SI3BIKE M0 CIIEHUAJIbHOCTH. 5 1-2

CJIOBAPH U CIIPABOYHHKH

Pabora ¢ oTpacieBbIMH CIOBapsSMHU.

Pa3ned 23. OcHOBBI IepeBoOAa JUTEPATYPbI NPOPeCCHOHATbHONH HANPABJICHHOCTH
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Tema 23.1. Ctpareruu u

Bunbl u ciocoOsI epeBoia. EnuHuIb mepeBoaa v YieHEHHE

eIMHUIIbI MIepeBo/Ia IPEJI0KEHUS. 2 1-2
CamocrosiTejibHasi padoTa oOyuyawmuxess Ne 22:YteHue u mepeBoj 3
TEKCTOB 110 Y3KOM CIELMAJIbHOCTM C AHAIW30M IE€PEBOIYECKUX 2
TpaHchopmMaIuii.
Tema 23.2. [Ipuemsl Jlexcuueckue (TpaHCKPUNIMUSA, KaJlbKUPOBAHWE) H TpPaMMaTUUYECKHE
nepeBoaa (Mopdonoruyeckue, CHHTaKCHUeckue) rnpeodpazopanus. [lepeBon cioB u 4 1-2
CJIOBOCOYETAHUM TEPMHHOJIOIMYECKOT0 XapaKTepa.
CamocrosiTeibHast padora odyuyarwmmxcssi Ne 23:UreHue u mepeBoa
TEKCTOB IO Y3KOH CIEMUAIbHOCTH C aHAIN30M IIEPEBOAYECKUX 2 3
TpaHchopMaIuii.
Pasnen 24. [lpuemMbl KOMIIPeCCUPOBAHUS COIEPKAHUS
Tema 24.1. Buabl peueBbIX | AHHOTAIUs, TE3UCHI, COOOIIECHUSI. 2 1-2
NMpou3BeleHHu CamocrosiTeibHast padora oOyuyarommxcesi Ne 24:AHHOTHpOBaHHE, 3
pedeprpoBaHiE TEKCTOB MO CIIEHUATBHOCTH.
Tema 24.2. OcHOBBI Pedepar. OcHoBHBIE TPHEMBI AHATTUTUKO-CUHTETUYECKON TIepepaboTKu 2 1.
pedepupoBanus uH(popmManuu B chepe nmpodeccnoHaTbHON KOMMYHUKAIINH.
JINTEPaTyphbl 10 CaMmocrosiTeibHasi padotra oOyuyarommuxcs Ne 25:AHHOTHpOBaHUE, 3 3
CNeNNaJIbHOCTH pedeprpoBaHie TEKCTOB MO CIIENHUATbHOCTH.
HToro 3a cemecrp: 28
IIpome:kyTouHas arrecrauus -AuddepeHIMPOBaHHBINA 3a4eT 2
HToro no aucuunin-He: 256
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3. VCJOBHUSI PEAJM3ALMM NPOTPAMMBI YUYEBHOW
JACHUTILIAHBI

3.1. TpeGoBanuss K MHUHHUMAJILHOMY MATEPUAIbLHO-TEXHUYECKOMY

o0ecreYeHMIY4eOHOM TUCIUTITUHBI
Peanu3zamus MIPOTPaMMBbI JUACIIUILINHBI TpeOyeT HaJIMYHS yaeOHOTO
KaOMHETAaMHOCTPAHHOTO s3bIKA JUIsl TPOBEACHHUS TMPAKTUUECKHX 3aHATHHA, B TOM YHCIE
TPYIIOBBIX, WHAWBHIYAIbHBIX, MHACbMEHHBIX, YCTHBIX KOHCYJbTAIMi, TEKYIIErOo KOHTPOJS U
MIPOMEKYTOUHOHN aTTECTAIUH.
O6opynoBaHue:
- pabouee MecTO MPEeroIaBaTes;
- ClIeIUaAM3UpPOBaHHAs MeOeIIh (CTOJIBI, CTYJIbS IO KOJUYECTBY 00yUarOIINXCs);
- IOCKa yYCHHYECKasl.
TexHUYECKHE CPEACTBA OOYICHHUS:
- KOMITBIOTEp (HOYTOYK);
- MYJIbTUMEIUNHBIN IIPOEKTOP, IKPAH.

VY4eOHo-HarIIHbIe TOCOOUS: MIaKaThl, Y4eOHO-HATTISIIHBIE TOCOOMS, 00eCTIeUrBAIOIINE
TEMaTHUYECKHE WLTIOCTPAIMH 10 paboUeli mporpaMMme AUCIUILIUHBI, B TOM YHCIIE, BUICO-AYIHO
MaTepHabl, KOMIIBIOTEPHBIC TTPE3CHTALINH.

KoMmmerorep uMeeT JOOCTYI K O3JCKTPOHHO-OMOJIIMOTEUHBIM CHCTEMaM, BBIXOJI B
106anpHy0 ceTb IHTEepHEeT, OCHAIIeH TUIEH3MOHHBIM IPOTPaMMHBIM 00€CIIeYeHHUEM.

3.2. YueOHO-MeTOoAMYeCKOe U HWHGPOPMALMOHHOE odecneyeHue
peasu3aluUy4e0HON TUCUMIIMHBI

OcHoBHBIE y4eOHbIe H3IAHUS

1. Kapnosa, T.A. English for Colleges=AHrnuiickuii si3bIK sl KOJJIEIKEN
[DnexTpoHHBIi pecypc]: yueOnoe mocobue / KapmoBa T.A. — Mocksa: KuoPyc,
2020. — 281 c¢. — Pexum poctyma: https://book.ru/book/935920.— 3BC
«BOOR.RU»

2. I'ypees, B. A. Aurnuiickuii s3bik. ['pammaruka (B2) : yaueOHUK U IPaKTHKYM
JUIsL cpelHero mnpodeccuoHanbHoro obpasoBanusi / B. A. T'ypeeB. — Mocksa :
N3natensctBo FOpaiir, 2020. — 294 c. — (IlpodeccronanpHoe obpa3oBaHue). —
ISBN 978-5-534-10481-3. — Tekcr : anextponnslii / 9bC KOpaiit [caiir]. — URL:
https://urait.ru

3. Autos, B. ®. Arrnmiickuii si3b1k (al-B1+) : yueOHOE mocobue amsi CpeHero
npodeccronampHOrO 06pazoanus / B. @. Auto, B. M. Aurtosa, C. B. Kagn. — 13-¢
u3d., ucnp. u gon. — MockBa : M3pmarensctBo IOpaiit, 2020. — 234 c. —
(ITpodeccuonanbuoe obpazoBanue). — ISBN 978-5-534-08943-1. — Tekcr:
sanekrponnsiit / DBC KOpaiiT [caiit]. — URL.: https://urait.ru/

JlonotHUTEIbHBIE Y4eOHbIe U3IaHUsA

4. CokomnoaH.U. PlanetofEnglish. Humanities Practice Book=AHnrnuiickuii
a3bIK: [IpakTukym mis cnenuansHocTei! rymanuTapHaoro npoduis CIIO : yue6.
nocobue / H.W. Cokonosa. - 4-e u3f., crep. - M. : U3parenbckuil neHTp «AkageMusy,
2020. — 96 c.: un. ISBN 978-5-4468-9235-8

HNuTepHeT-pecypcsl
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5. Hello-online! (3mekTpoHHBIN KypHAT IS W3YyYaONIUX aHTIMACKUHN SI3bIK W
npernojaBarencii) [DaekTpoHHbIid pecypc]: Pexxum mocrtyma: http://www.hello-
online.ru

6. O6pa3oBarenbHbIil opTan keMOpuKcKoro ynusepcurera. Gopma nocryna:
www.cambridge.org

MeTtoauueckue yKa3aHus Ui 00y4alOMIMXCS 0 OCBOECHUIO TUCIIUNTHHBI

10. Meroauyeckue yKazaHus JUIsi  OOYYaIOIIMXCS 1O  BBITOJHEHUIO
MPaKTUYECKUX padoT.

11. Metoauueckue ykazaHUs Ui OOydYaroIIUXCsl MO BBIMOJIHEHUIO 3aJaHUM
CaMOCTOSITENIbHOU PabOTHI.

17



4. KOHTPOJb M OIEHKA PE3YJIbBTATOB OCBOEHUSA

YYEBHOM JUCIHUATIIMHBI

4.1. ®opMbI U METOAbI KOHTPOJISI M OLIEHKHU Pe3yJIbTATOB 00y4eHUs

Pe3yabTarnl 00yyeHus

DopMbI U METOAbI
KOHTPOJISI ¥ OLleHKH
pe3yJbTaToB 00yYeHust

Obwue Komnemenyuu:

OK 4. OcymecTBisiTh TOWCK W HCIOJIb30BaHUE WH(MOpPMAIUH,

HeoO0XxoauMon 1715 3¢ (H)EKTUBHOTO BBHITOTHEHUS MPO(ECCHOHATBHBIX

3aja4, Npo(ecCHOHATBLHOTO U TMYHOCTHOTO Pa3BUTHSL.

OK 5. MUcnonb3oBarh  MHPOPMAMOHHO-KOMMYHUKALOHHbIE

TEXHOJIOTHH B MPO(ECCUOHAIBHOMN 1eATeIbHOCTH.

OK 6. PaboraTh B KoutekTHBe, 3 (HEKTHBHO OOMIATHCS C KOJIJICTaMH,

PYKOBOACTBOM, TOTPEOUTEIISIMH.

OK 8. CaMoCTOSTENBHO OMpeAesATh 3a/1a4i MPO(ECCHOHATFHOTO U

JUYHOCTHOTO Pa3BUTHUSA, 3aHUMAThCA CaMOOOPa30BaHUEM, OCO3HAHHO

IUTAHUPOBAThH MOBBIIICHUE KBATU(DUKAIIUH.

OK 9. OpuentupoBarbcsi B YCIOBHUSX 4aCTOW CMEHBI TEXHOJIOTUH B

PO EeCCHOHAIBHON JESTEIBHOCTH.

yMeThb:

- oOuarbest (YCTHO M MHCbMEHHO) Ha MHOCTPAHHOM SI3bIKE Ha
po(hecCuOHANIbHBIE U TOBCEITHEBHBIE TEMBI;

— NepeBOaUTh  (CO  CIIOBapeM)  HMHOCTPAaHHbBIE
npodeccuoHaIbHON HAIIPABICHHOCTH;

- CaMOCTOSITENIbHO COBEPIIEHCTBOBATh YCTHYIO M MHUCHBMEHHYIO
peyb, NOMOIHATh CIOBAPHBIN 3a11ac;

3HATH.

— nexkcuueckuit (1200 - 1400 JeKCHYECKUX €IUHHI]) U
rpaMMaTHYeCKHii MUHHMYM, HEOOXOIWUMBIA ISl YTCHUS W
nepesBoja (co CJIOBapeM) WHOCTPAaHHBIX  TEKCTOB
poecCHOHAbHOM HallpaBI€HHOCTH

TCKCTHI

Tekymui KOHTpOJb: -

Ompoc YCTHBIN; -
BBITIOJIHCHUE
MACbMEHHOU paboThI
(mMMChMEHHBIE
rpaMMaTH4ECKue u
JIEKCUYECKHUE
YIPaKHEHMUS,
MUCbMEHHBIE TIEPEBOJIBI
TEKCTOB,  COCTaBJICHHE
aHHOTAIINM, HaNMHUCAHNUC

00pa3IoB MHUCEM).

[Ipomexxyrounas
arrecramus B popme: 3-7
CeMeCTpbl —  Jpyrue
¢dopMbl  KOHTpOJs; 8
cemMecTp —
¢ depeHInpOBaHHbBIN
3a4eT

Meton MPOBEJICHUS
IIPOMEKYTOUHON
aTTecTaluu § cemecTpa:
BBITIOJTHEHUE
KOMIUIEKCHOTO 3a/1aHus

4.2. doHa OUEHOYHBIX
0o0y4aromuxcst Mo JMCHUIINHE

Iloka3aTed M KpUTEPUH OLIEHMBAHUSA KOMIIETEH UK

CpeacTe /Jjd MpPoOBEACHUSA l'lpOMe)KyTO‘IHOﬁ

aTTeCTallumn

Ilokazatenu u KpUTECpUH OLCHHUBAHUA KOMHCTGHHI/IfI, OIMHMCaHUEC 1IKaJl OI€CHUBAaHUA

COACPIKATCA B IPHUIJIOKCHHUN 1.

KoHTpoJibHbIC H TECTOBBIC 3aIaHUS
KonTponbHble 3aanus cofepxKarcs B IpuiiokeHuu 1.

MeToanyeckue MaTepuaJibl

Meroanueckue Matepuaibl, ONPEACISIONINE MPOLEIyPbl OLIEHUBAHUS 3HAHUM, YMEHUH,
XapaKTepu3yromux (opMHUPOBaHNE KOMIIETEHIIUH, COJIEPKaTCs B IPUIIOKEHUN 1.
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Hpunoxenne 1
KoHTpPOJIbHO-01IEHOYHBIE CPeACTBA

71 MPOBEIeHNs] MPOMEKYTOYHOI aTTeCTAIMU MO THCIHIJIHHE
OI'CD.03. UnocTpaHHbIii A3bIK (AHIVINHCKUI)

1.1. ®opma npomexyTouHoii arrectauuu: uddepenurpoBannsiii 3auet (8 cemectp).

1.2. Cucrema ouleHUBAHHS Pe3yJIbTATOB BbINOJIHEHUS 3aJaHU I

OueHuBaHuEe pe3yJabTaTOB  BBINOJHEHHS 33JaHUM  MPOMEXKYTOYHOM aTTeCTaluU
OCYILIECTBIISICTCSA Ha OCHOBE CJICYIOLIUX IIPUHIIMUIIOB:

JIOCTOBEPHOCTH OILIEHKH — OLICHMBAETCS YPOBEHb C(OPMUPOBAHHOCTH 3HAHUM, YMEHUI,
NPAaKTUYECKOTO OMbITa, OOMIMX U MPOPEeCCHOHATBHBIX KOMIETCHIUH, MPOJEMOHCTPUPOBAHHBIX
00y4JaroIMMUCS B XOJI€ BBIITOJIHEHUS 3aJaHUS;

aJCKBATHOCTU OLICHKM — OLICHKA BBIIIOJIHEHUS 3aJaHUM JOJDKHA IIPOBOJAUTHCA B
OTHOIIEHMHU TE€X KOMIIETCHIUH, KOTOpble HEOOXOMUMBbI A A(PPEKTUBHOTO BBIIOTHEHUS
3a1aHUS;

HAJEKHOCTH OIICHKM — CHUCTEMa OLIEHWBAHUsS BBIMOJIHEHMs 3aJaHUN JOJHKHA 007aaaTh
BBICOKOW CTENEHBIO YCTOMYMBOCTH MPU HEOIHOKPATHBIX OIEHKAX YPOBHS C(HOPMHPOBAHHOCTH
3HAHUW, YMEHUH, MPAKTUYECKOrO0 OMbITa, OOMUX U NPOodECCHOHATBHBIX KOMIIETEHIUI

00yJaromuxcs;

KOMIUIEKCHOCTH OIIEHKM — CHCTEMa OLICHHMBAaHMS BBIIOJHEHUS 3aJaHuil JOJDKHA
MO3BOJIATh ~ WHTETPATUBHO  OIEHUBaTHL oOOMME ©  NPOPECCHOHAIBHBIC  KOMIICTCHIIUU
00y4aromuxcs;

OOBEKTUBHOCTH OLIEHKM — OLIEHKA BBIIOJHEHUS KOHKYPCHBIX 3aJaHUN JIOJKHA OBITh
HE3aBUCHUMOIl OT o0coOeHHOocTell NpodecCHOHANbHOM OpHEeHTalMW WIM  IpeInoYTeHUui
npenoaaBaresieil, OCyIECTBISIIOIIMX KOHTPOJIb WM aTTECTALMIO.

IIpy BBINOJHEHUHM TNPOLELYpP OLEHKH 3aJaHUN MCIONb3YIOTCS CIENYIOLIUE OCHOBHBIE
METO/IbI:

—  METOJ pacueTa NepBUYHBIX OAJIIOB;

—  METOJ] pacueTa CBOJHBIX 0aJlIOB.

Pe3ynbTaThl BHINOJHEHUS 3a/laHUM OLIEHUBAIOTCS B COOTBETCTBHHM C pa3pabOTaHHBIMU
KPUTEPUSAMHU OLICHKH.

Hcnonb3yrores naTubaibHas MKaa JUisl OLIEHUBAaHUS pe3yabTaToOB 00YUEHUs:

IlepeBon nATHOANIBHOM MIKAIBI YUeTa Pe3yJIbTaTOB B IATH OATBHYIO OLIEHOYHYIO IIKAJY:

TEOPETHYECKOr0 U MPAKTUHYECKOI0 3aJaHNS,
cpeaHMii 0aJ1J1 0 UTOraM aTTeCcTAluu

Onenka KonuyecTBo 0215108, HAOpaHHBIX 32 BHINOJHEHHE

OreHka 5 «OTIIHYHO» 4,6-5
OrenHka 4 «XOpoIIo 3,6-45
Onenka 3 «yJ0BJIETBOPUTEIBHO» 3-3,5
Onenka 2 «HEeyA0BIETBOPUTEIBHO» <29

1.3. KOHTpPOJILHO-01IeHOYHbIE CPeICTBa

1.3.13apanue:

1. [IpounTaiite 1 TMCHMEHHO MEPEBEUTE TEKCT (CTAThIO) HA PYCCKHUM S3BIK
2. [lepeckaxkute TEKCT (CTAThIO) HA AaHTIIMICKOM SI3BIKE
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[IpuMepHbIe NPaKTHYECKHE 32TAHUA:

Bapuanrt 1
1. IIpouumatime u nucbmenHo nepegeoume meKcm (Cmamvio) Ha PyCCKUlLL A3bIK
2. Ilepeckasicume mexcm (cmamvio) HA AH2AUUCKOM SI3bIKe

FASHION DESIGN
(From http://en.wikipedia.org)

Fashion design is the art of the application of design and aesthetics or natural beauty to
clothing and accessories. Fashion design is influenced by cultural and social latitudes, and has
varied over time and place. Fashion designers work in a number of ways in designing clothing
and accessories. Some work alone or as part of a team. They attempt to satisfy consumer desire
for aesthetically designed clothing; and, because of the time required to bring a garment onto the
market, must at times anticipate changing consumer tastes.

Fashion designers attempt to design clothes which are functional as well as aesthetically
pleasing. They must consider who is likely to wear a garment and the situations in which it will
be worn. They have a wide range and combinations of materials to work with and a wide range
of colors, patterns and styles to choose from. Though most clothing worn for everyday wear falls
within a narrow range of conventional styles, unusual garments are usually sought for special
occasions, such as evening wear or party dresses.

Some clothes are made specifically for an individual, as in the case of haute
couture or bespoke tailoring. Today, most clothing is designed for the mass market, especially
casual and every-day wear. Fashion designers can work in a number of many ways. Fashion
designers may work full-time for one fashion as 'in-house designers' which owns the designs.
They may work alone or as part of a team. Freelance designers work for themselves, selling their
designs to fashion houses, directly to shops, or to clothing manufacturers. The garments bear the
buyer's label. Some fashion designers set up their own labels, under which their designs are
marketed. Some fashion designers are self-employed and design for individual clients. Other
high-fashion designers cater to specialty stores or high-fashion department stores. These
designers create original garments, as well as those that follow established fashion trends. Most
fashion designers, however, work for apparel manufacturers, creating designs of men’s,
women’s, and children’s fashions for the mass market. Large designer brands which have a
'name’ as their brand such as Abercrombie & Fitch, Justice, or Juicy are likely to be designed by
a team of individual designers under the direction of a designer director.

Bapuant 2
1. I[Ipouumatime u nucbMeHHO nepegeoume mexkcm (Cmamvio) Ha PycCKUll A3bIK
2. Ilepeckadcume mexkcm (cmamuio) HA AHIUUCKOM A3bIKE

EUROPEAN STYLE
From the book “Form, Fit, and Fashion” by Jay Calderin)

Clothing throughout the thirteenth century was very simple and varied very little between
men and women. A loose-fitting fulllength gown with fitted sleeves worn with a narrow belt and
a sleeveless coat called the cyclas was the norm. Until this point, very little diverted from Roman
influence.

The fourteenth century inaugurated the Renaissance and brought the first major from simple
draped shapes to fitted garments. Contoured seams and the start transition of tailoring techniques
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now enabled clothing to become more of a sheath around the body. Buttons and lacing allowed
for an even closer fit. Women of the time wore an ankle— or floor-length chemise called a cotte,
or kittle. The fitted version of the gown worn on top, called a cotehardie, often featured long
hanging sleeves. In Europe throughout this period, fashion began to change at an unprecedented
pace.

During the fifteenth century Europe experienced an abundant prosperity, the growth of the
middle classes, and the development of a skilled workforce. This created an appetite for
extravagances. Voluminous gowns called houppelandes featured floor-length sleeves and were
worn with doublets, high collars, and hose. Headwear became more important and was trimmed
with all manner of feathers and jewels. Everything became more complex and varied by region.

The sixteenth century was characterized by an increased opulence in fashion, most especially
in England under Elizabeth I. Some of the atypical fashion details included the lace Tudor ruff, a
hoop skirt called a farthingale, and rich surface ornamentation. In sharp contrast to the sloping
narrow shoulders of the early 1500s, the Elizabethan court adopted shoulders that were high and
wide with narrow sleeves reflecting French and Spanish styles. The shoulders were further
enhanced by padded and jeweled shoulder rolls and accentuated by deep V-shaped waistlines.
The V shape was mirrored by skirts that opened at the front to display petticoats or heavily
decorated foreparts.

Fashion of the seventeenth-century baroque reveals a strong Puritan influence, evidenced in
the natural, dark, somber colors and modest designs. Excessive ornamentation was discarded in
favor of simpler broad lace and linen collars. Full slashed sleeves became very fashionable.
Waistlines rose to create shorter bodices that were worn with contrasting stomachers. The period
also witnessed the change from hose to breeches for men. A desire for uniformity became
evident with the popularity of matching ensembles that speak to the contemporary suit. Under
Louis XIV, the French began to focus on becoming leaders in the production of luxury products
and fashionable clothing began to reflect the demands of the season and comfort.

Bapuanr 3
1. Ilpouumatime u nucbMeHHO nepegeoume mexkcm (Cmamuio) Ha pyCCKUll A3bIK
2. [lepeckascume mexkcm (cmamvio) HA AH2IUUCKOM A3bIKE

The Industrial Revolution

(From http://en.wikipedia.org)

Up until the Industrial Revolution objects were made by craftsmen, either working on
their own, collectively in rural cottage industries or in Guilds or Societies in the towns. The
majority worked at a low level of skill and design, 11 producing simple buildings, furniture,
plates etc. This resulted in localized designs often produced by generations of one family with no
technological or design style changes. It was as if time stood still. There were a few craftsmen
who worked for the nobility and the rich merchants producing objects based on designs and
technology taken from other countries. They formed their own design styles, but they still could
only make a limited number of objects at a high price. These objects can now be seen in
museums. The dates given for design style movements can only be approximate. Nothing
suddenly happens. In many cases two styles overlap, one was fading away and one coming in.
The reasons why these new movements occur are a complex mix of historical, political and
social facts, but that’s history.
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The time between 1914 and 1950 was a period of great upheaval, loss of life and world
depression. However new technologies still steadily improved and design went through different
styles. (First World War 1914—1918, Second World War 1939—1945). The history of
Industrial Design really began with the start of the Industrial Revolution that took place during
the early part of the 1700’s with the invention of mechanical processes of production. Everything
changed, for the first time it was possible to produce large quantities of a product cheap enough
for most people to own. The design of the product came out of the technology available at the
time. Ceramic manufacturers found it easy to mass-produce plain white plates but still had to
paint on the pattern by hand — too expensive. They developed a method of transfer printing but
only blue ink would withstand the high temperatures used during the glazing process. This is
why all the plates of the early period are blue, the most famous being the Willow Pattern. As ink
technology improved, so did the colour and complexity of the patterns. Design was led by its
technology and was of a very low standard with very little thought for the user. Manufacturers
spent no money on beautifying their products as they had little competition and were out to make
as much money as possible. In those days designers were either architects or artists and
manufacturers felt no need to use them.

Bapuant 4
1. Ilpouumatime u nucbmeHHO nepesedume mekcm (Cmamvo) Ha pyCcCcKutl A3bIK
2. Ilepeckascume mexcm (cmamvio) HA AH2IULICKOM A3bIKE

The Arts & Crafts Movement

Written by: T.1.Sugonyako(English for students for designers)

What was the Arts & Crafts Movement? The Arts and Crafts Movement was one of the
most influential, profound and far-reaching design movements of modern times. It began in
Britain around 1880 and quickly spread across America, Europe and Japan. It was a movement
born of ideals. It grew out of a concern for the effects of industrialisation: on design, on
traditional skills and on the lives of ordinary people. In response, it established a new set of
principles for living and working. It advocated the reform of art at every level and across a broad
social spectrum, and it turned the home into a work of art. The Movement took its name from the
Arts and Crafts Exhibition Society, founded in 1887, but it encompassed a very wide range of
like-minded societies, workshops and manufacturers. Other countries adapted Arts and Crafts
philosophies according to their own needs. While the work may be visually very different, it is
united by the ideals that lie behind it. This was a movement unlike any that had gone before. Its
pioneering spirit of reform, and the value it placed on the quality of materials and design, as well
as life, shaped the world we live in today.

What is the main idea of the Arts and Crafts movement? During the early part of the
Industrial Revolution, it was natural for manufacturers to use the ever-increasing technological
advances to produce more for greater profit. The products looked like they did because that’s
how they were made. Any decoration was an attempt to make the product to look good. It was
often over elaborate with mixed styles from previous ages. The role of good artistic design was
never felt to be important as it cost money and manufacturers had little competition throughout
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the world. A group of artists reacted against these poorly designed machine products and started
up the Arts and Crafts movement. They wanted to create a style that reflected the old ideals of
craftsmanship with artistic form, shape and colour.

Bapuant 5
1. IIpouumatime u nucbmenHo nepegeoume meKcm (Cmamvio) Ha PyCCKUlLL A3bIK
2. [lepeckasicume mexcm (cmamvio) HA AH2AUUCKOM S3bIKe

Art Nouveau

(From http://en.wikipedia.org)

The term Art Nouveau was originally used in various articles published throughout 1884
to 1890 in the Belgian avant-garde publications. This term was familiarized in France by the
opening of a furnishing and novelty shop in Paris in 1895 by the art dealer Siegfried Bing,
named Maison Art Nouveau, which displayed furniture and new designs for interiors and exotic
imported goods. Known also in Europe as ‘youth style’, the art form began in the 1880s because
of the Arts and Crafts Movement, which rejected the mass-produced techniques of
industrialization. Originating in France as a decorative art movement, Art Nouveau developed a
new style of exuberant curving lines, asymmetrical design and elements of fantasy. It took on a
wealth of different and at times conflicting orientations, spreading to varying degrees to a
number of major European cities, such as Brussels, Glasgow, Munich, Barcelona, and Vienna.
Its new linear patterns originated in Arts and Crafts principles of design derived from the natural
forms of plants; but the sinuous curves of plants were 21 incorporated into the structure of the
product, replacing those formerly simple restrained shapes with flowing constructions. The
sources of Art Nouveau were diverse. Although the movement sought to create new decoration
and designs and reject the backward looking trends of the past generation with its reliance on
historical design forms, it embraced traditional themes as well as a broad mix of foreign and
other exotic arts; also incorporating designers continuing the Arts and Crafts objectives of
reconciling fine handcraft with industrial production. Art Nouveau resurrected the interlacing
lines of Celtic art and the fluid arches and curves of Gothic architecture in exuberant style, but
the arts and artifacts of Japan were the crucial inspiration — along with the legacy of the Arts
and Crafts movement.

The practitioners of Art Nouveau borrowed motifs from Japanese woodprints, which
had an angular, linear look, incorporating the grids and parallel lines of Japanese interior design
depicted in these images, as well as the sinuous, flowing lines of the kimono. They were
intrigued by the novel artistic vision of the woodprints, with their simple palette of colours and
asymmetrical outlines, and the abrupt angularity of the branching cherry blossom tree. The
elegant refined detail of craftwork evident in these and other products from Japan gave a new
aesthetic input, feeding their desire for a new style — new decoration for a new century. The
Arts and Crafts movement returned designers to the concepts of artisanship, simplicity of
decoration, and forms derived from nature. However, while the subtle use of ornament of Arts
and Crafts and the structural simplicity of its forms inspired designers outside Britain, by the turn
of the century historicism or recreating a past style, became outmoded in favour of new styles
that were fresh and contemporary.
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1.3.2. Kpurepuu oneHkn

MaxkcumanbHbI
Kpurepun ouieHKH pe3y/ibTaTOB BBINOJIHEHHS IPAKTHYECKOI0 i Oama 3a
3aJaHUA KpuTepHii
OLICHKH
1 2 3
1 | llepeBoa TekcTa (MUCHMEHHBIH NepPeBo) 3

[TonHbIN 1EepeBOA aleKBATHBIA CMBICIOBOMY COAEPIKAHUIO TEKCTa Ha
pycCKOM  si3bIKe.  TEeKCT  rpaMMaTh4yecKdh  KOPpPEeKTeH,  BCe
CHUHTAKCUYECKHE CTPYKTYPbl M JIEKCMYECKHE €IMHHUIbIL, BKIIOYas 3
npodeccuoHaIbHbIE TEPMUHBI, MEPEBEACHBI ajeKkBaTHO. llepeBeneHo
100% o6bEMa Tekcra.
ITonuslii mepeBoxa. Bcerpedarorcst JIEKCMYECKHE, T'PAMMATHYECKUE U
CTHJIMCTUYECKHE HETOYHOCTH, KOTOPbIE HE IMPENATCTBYIOT OOLIEMY
NOHMMAHHUIO TEKCTa, OJHAKO HE COINIACYIOTCS C HOPMaMH SI3bIKa
nepeBojaa u cruieM. [lepereaero 100%-90% o6béma TekcTa.
[TonHbIii mepeBos TeKcTa € OONBIINM KOJIMYECTBOM JICKCHUECKHUX,
rpaMMaTHYeCKUX U CTUIMCTUYECKUX OMIMOOK, KOTOPbIE MPEMSTCTBYIOT 1
obmemy nonnmanuto tekcra. [lepereneno 90%-50% o6béma TekcTa.
Henonumanue conepkaHus TeKCTa, O0JIbIIOE KOJINYECTBO CMBICIOBBIX
U rpaMMaTHueckux omuook. [lepeBeneno menee 50% o0bEMa TeKcTa.
2 | Mlepecka3 TekcTa 2
Peup rpaMOTHasl. [IpaBunbHO UCIIOJIB3YIOTCS JIEKCHUKO-
rpaMMaTH4eCKHe KOHCTPYKIMH, €CIH JIOIYCKAIOTCS OIMUOKH, TO TYT
e MCIIPABIISIOTCS CTYAEHTOM CaMOCTOATENIbHO. OObeM BbICKAa3bIBAaHUS 2
COOTBETCTBYeT TpeOoBaHMsAM. CTYICHT TOHMMAaeT M aJEeKBAaTHO
OTBEYAET Ha BOIIPOCHI.
[Ipyr BBICKA3bIBAHWW BCTPEYAIOTCS TPAMMATHYECKHE OIIMOKH, B TOM
qucie o4eHb cepbe3Hble. OObeM BBICKA3bIBAHUS COCTABIIAET He Oosee
50% neoOxomumoro o0béMa. CTYICHT MCIBITHIBAET 3aTPYIHEHUS TIPU
OTBETaX Ha BONPOCHI MPENOAaBaTEesl.
[Ipn BBICKa3bIBAaHUHM BCTPEUAIOTCS TPAMMATHYECKHE M JIGKCHYECKHE
OIMOKH, B TOM 4YHCIE O4YeHb cepbe3Hble. OO0beM BBICKa3bIBAHUS
cocrasnsger MmeHee 50% HeoOxonumoro o0béma. CTyNEeHT UCIBITHIBACT
cepbE&3HbIE 3aTPYAHEHUS IPU OTBETAX HA BOIPOCHI PENoaBaTes.
HUTOI'O: 5

1.5. YueOHo-mMeTOau4eckoe M HMH(OPMANMOHHOE oOOecredeHUHe IJIs1 NPOBedeHUs
NMPOMEKYTOYHOM aTTecTalu
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1. Kapnosa, T.A. English for Colleges=AHrnuiickuii sI3bIK JUIsl KOJUIEIDKEH
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nocobue / H.W. Cokonosa. - 4-e u3f., crep. - M. : U3parenbckuil eHTp «AkaaeMusy,
2020. — 96 c.: un. ISBN 978-5-4468-9235-8

HNuTepHeT-pecypcebl

5. Hello-online! (3meKkTpoHHBIN KypHAT IS W3YyYaIONIMX aHTIMACKUAN SI3bIK M
npenoaaBareneil) [DaekTpoHHbIH pecypce]: Pexxum goctyma:  http://www.hello-
online.ru

6. OOpa3zoBaTeabHBIN TOPTAT KEMOPHHKCKOTO YHUBepcuTeTa. dopma qocTymna:
www.cambridge.org

MeTtoauueckue yKa3aHusi JUIs 00y4AIOMIMXCS 0 OCBOEHUIO TUCIIUTITHHBI

10. Metonuyeckue yKazaHUs AJig  OOy4aromUXCsli TIO0  BBITOJIHEHUIO
MPAKTUYECKUX padoT.

11. Meronuueckue yka3zaHusi A OOyYarOIIMXCSl MO BBIMOJHEHUIO 3aJaHUN
CaMOCTOSITETTbHOU PabOTHI.
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